










the opportunity to enjoy artistically inspired
regional cinema, but also to become famil-
iarized with contemporary social realities
which otherwise would have been largely
unknown. As a result, the shared mentality
and history of the region is confirmed, de-
veloping a sense of togetherness that
springs from the indisputable common
roots and cultural unity of the peninsula. 

Moreover, their efforts to deal with the
past or to find ways to overcome the ele-
ments of the recent conflicts contribute de-
cisively to an understanding of the complex-
ity of Balkan history as well as of the social
problems that have accompanied the new
transitional period after the fall of commu-
nism and the great effort that is needed for
healing the recent Yugoslav war wounds. 

The old masters

Our effort to discover new directors and cin-
ematic tendencies in the Balkans that reflect
the contemporary reality of the region does
not exclude the work of past masters. As a
result, a number of tributes to veteran direc-
tors have been organized, such as the Ro-
manian Lucian Pintilie, the Yugoslavians

Zivojin Pavlovic and Srdjan Karanovic, the
Bulgarian Eduard Zahariev and the Turks
Omer Kavur and Kutlug Ataman. Other trib-
utes held by the TIFF and the Thessaloniki
International Documentary Festival (TIDF)
have focused on the new Turkish cinema
and the Yugoslavian civil war respectively. 

This year’s selection of Balkan films will
highlight, once again, the thematic and aes-
thetic diversity of the region, and will honor
the work of the internationally acclaimed
Turkish auteur Nuri Bilge Ceylan, with a ret-
rospective that will be accompanied by the
publication of a monograph and a photo-
graphic exhibition. If indeed, as is often said,
Thessaloniki is a crossroads of cultures, then
the Thessaloniki International Film Festival
(the 47th edition will take place this
November 17-26) is the indisputable bridge
of friendship and communication among
the peoples of the Balkans.
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Dimitris Kerkinos is Balkan Survey pro-

grammer/coordinator at the Thessaloniki

International Film Festival.



Many Romanians remember vividly

one Bulgarian movie which was shown on
TV on March 4, 1977. The reason is not cin-
ematic: Midway through the movie, the big
earthquake of March 1977 began. Since that
was during the Ceausescu years, television
was a one-channel sort of thing, and that
particular Bulgarian movie (whose title I
have forgotten — you see, I was not at
home at the time) has stuck with the Roma-
nians ever since.

I do remember, however, two other
movies from the Balkan region — and they
have stuck with me. I saw them at the Thes-
saloniki International Film Festival (the best
showcase for Balkan cinema enthusiasts). 

Common history and fun

One is Croatian and it’s called Marshal Tito’s
Spirit, directed by Vinko Bresan. The idea of
having Josip Broz Tito’s spirit visit the island
in the Adriatic where the marshal was born,
and creating a craze of mysticism and mar-
keting of communist memorabilia, was —
certainly — crazy enough back in 1999 and
— arguably — went on to inspire the Ger-
man box-office wonder Goodbye, Lenin! in
2003. My own recollection of Bresan’s
movie is that I laughed loudly through most
of it. I liked it for what it was: a small, funny
joke about history — which is a big, unfun-
ny joke. Having Tito as a medal-bedecked
Old Hamlet walk through the streets of
post-communist Croatia was a bonus.

The other movie I liked was made in
2001 and is Albanian. It’s called Tirana Year
Zero, directed by Fatmir Koci. I think it won

the Golden Alexander in Thessaloniki, which
is not the reason I liked it; I was only happy
that it did. I remember being stunned and
stirred by the vision of a city and group of
people I knew nothing about. For me, Tirana
— the capital of Albania — was no more
terra cognita than Ulan Bator, the capital of
Mongolia. Director Koci’s bravura succeeded
in showing me the ordinary life of some cit-
izens of Tirana and making it extraordinary.
What’s more, the pathos and bathos of this
mix of magical and social realism — with
glimpses of Emir Kusturica and Tengiz Abu-
ladze — was not so dissimilar to that of our
own Lucian Pintilie. With Tirana Year Zero, I
was on familiar territory; the movie might
have been called Bucharest Year Zero… 

Let’s talk about cinema

The main problem with all these titles from
the Balkans is that they are not seen outside
their countries and Thessaloniki’s Interna-
tional Film Festival. Or very rarely — like
when there’s a European film festival and
the respective bureacrats are clicking the
Balkan column on the list. There hasn’t been
a Balkan movie on the big screen in Roma-
nia for years — and, when I say ‘years,’
think of Ceausescu. The only movies which
have seen national release were some of

Kusturica’s. The TV channels (there are so
many of them now) have never heard of
Balkan cinema; I seriously doubt they be-
lieve movies are made in this part of Europe.
‘This part of Europe’ is present exclusively in
news items, and it concerns politics. Cinema
is not an issue.

I think everything needs to be reconsid-
ered, distribution-wise. We are more famil-
iar with American lifestyles than with those
of our own neighbors. And I think (and I
know I am not the only one) that cinema is
the great unifier. Show people one good
Balkan movie and they’ll ask for more. Don’t
— and nobody knows what to ask for. It’s
as simple as that. Before talking politics, let’s
talk cinema. It’s much more fun.
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Alex Leo Serban is a film critic from Ro-

mania.



‘I hope to do justice to the award,’ de-
clared Jasmila Zbanic when she was re-
warded by the Balkan Fund for her script for
the film Grbavica in 2003. And she certainly
did, as her triumph at this year’s 57th Berlin
International Film Festival, where it won the
Golden Bear, demonstrated. 
Grbavica is an important film for the Balkan
Fund, because it was the first to capture the
interest of the international public while si-
multaneously triumphing over prejudice. 

Already three years old, the Thessaloni-
ki International Film Festival’s script devel-
opment fund has helped screenwriters not
only in the form of financial rewards but al-

so with essential support for their work.
Bosnian director Jasmila Zbanic reported in-
ter alia that without the help of the Balkan
Fund she would not have been able to com-
plete the script or the film, let alone achieve
the high quality of the finished product. The
fund constitutes a guarantee of quality for
the films it finances, helps filmmakers to re-
cover money already spent and gain extra
funding from Austria, Bosnia-Herzegovina,

Germany and Croatia. ‘Grbavica is a good
example of how priceless the professional
development of scripts is and for which
scriptwriters can receive funds such as ours,’
said Christina Kallas-Kalogeropoulou, artis-
tic director of the Balkan Fund. 

After the success of the films Grbavica
and Tuning (previously Red Horizons) by
Slovenian director Igor Sterk, which was also
nominated for the Balkan Fund awards in
2003 and went on to receive the main prize
at the Mannheim Film Festival and the Best
Feature Film award at the Napoli Film Festi-
val, the Balkan Fund is witnessing a substan-
tial increase in interest this year, as it has
now established its position as an important
and inspiring event in the development and
collaboration of new filmmaking in the
Balkans, ensuring the market’s trust regard-
ing the quality of the projects selected. 

Potential and prospects

The Balkan Fund is continuing on its success-
ful course for the fourth consecutive year and
is ultimately one of the main consistent at-
tractions for international film industry pro-
fessionals at the TIFF, underlining the Greek

Grbavica leads
the way

By Natassa Mastorakou
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presence in the booming and flour-
ishing cinema of the Balkan region.
Twelve new projects were nominated
and will be presented by their writers,
directors and producers during this
year’s three-day event at the 47th
TIFF, from November 18 to 20. 

‘The Balkan area, and that of
Southeastern Europe in general, is
very important to the TIFF and is
therefore at the center of our activi-
ties, strengthening the TIFF’s role in
the wider area, as well as the role of
Thessaloniki as a center for culture
and development,’ said TIFF director
Despina Mouzaki. She continued:
‘For this reason we have developed a
wide range of activities, at the center
of which is the Balkan Fund, the
script development fund for this
area, which in turn is developing in
an exceedingly creative and effective
manner. Our policy for Balkan cine-
ma is also supported by the Balkan
Survey section of the program, with
the presentation of recent produc-
tions from the Balkans, as well as
with this year’s new initiative,
Works in Progress, by which works
in progress from the area searching
for collaborators are presented to the

The Balkan Fund is also proud

to announce that the following

projects have finished shoot-

ing or are in pre-production: 

The project Gucha - Distant

Trumpet by Dusan Milic
(writer/director) was nominated
and presented before the illustrious
Balkan Fund jury in 2004. It is now
completed. The project found sig-
nificant backing at the Balkan Fund
workshop. It was produced by Karl
Baumgartner of Pandora Films,
Thanassis Karathanos of Twenty-
Twenty Vision, Stefan Kitanov of
Arts Films Bulgaria and Emir Kus-
turica. It is a German-Serbian-Bul-
garian-Austrian co-production. 

Hidden Faces, Handan
Ipekci’s (writer/director) winning
project of the 2004 Balkan Fund
Workshop, has over 70 percent of
the film in the can and is expected to
be completed in December 2006.
Hidden Faces is backed by German
company Tradewind Pictures. 

The project The Coat by Turk-
ish writer/director Kutlug Ataman is
now in pre-production and is being
co-produced by Scala Productions
(UK). 

Confessions by Serbian
writer/director Goran Radovanovic
is in the middle of pre-production. 

Small Crime, a Cypriot-Greek-
German co-production by Cypriot
writer/director Christos Georgiou, is
expected to start shooting very soon. 

It is with great regret that the
last announcement of one of our
projects in production is combined
with very sad news: The 2004
nomination California Dream-

ing by Romanian award-wining
director Cristian Nemescu and
starring Armand Assante was al-
ready in the process of production
when Nemescu died tragically in a
car accident just after completing
the shoot. This was a highly antic-
ipated project by this young, tal-
ented director. He will be greatly
missed. 

THE JURY AND THE PROJECTS

The Balkan Fund jury comprises: 

1. Peter Carlton, senior commissioning executive,
Film4 (UK)

2. Cedomir Kolar, film producer, A.S.A.P. FILMS
(France/Bosnia & Herzegovina)

3. Lenny Crooks, head of the UK Film Council New
Cinema Fund (UK)

4. Roman Paul, film producer, Razor Films (Ger-
many)

5. Christina Kallas, writer-producer and artistic di-
rector of the Balkan Fund (Greece/Germany)

This year’s 12 nominated projects are hereby

presented in alphabetical order:

1. Boy, The, writer/director/producer Dimitris
Athanitis, co-producer Panos Papadopoulos
(Greece)

2. Cairo, writer Vassilis Raissis, director Stergios
Niziris, producer Stella Theodoraki (Greece)

3. Circus Fantasticus, writer/director Janez Burger,
producer Jozko Rutar (Slovenia)

4. Deepest Scar, The, writer/director Stefan
Mavrodiev, producers Pavlina Jeleva, Georgy Cho-
lakov (Bulgaria)

5. Firefly Season, writer/director Miroslav Mandic,
producer Mirsad Herovic (Bosnia & Herzegovina)

6. Fish Out of Water, writer Stathis Katsaros, direc-
tor/producer Maria Douza (Greece)

7. Heart Shaped Balloon, A, writer Bogdan Musta-
ta, director Catalin Mitulescu, producer Daniel Mit-
ulescu (Romania)

8. Here and There, writer/director/producer Darko
Lungulov, co-producers Miroslav Stanic, Lidija Ku-
rucki (Serbia)

9. Lara, writer/director Blaz Kutin, producer Ida Weis
(Slovenia)

10.Lodos, writer/director Didem Erayda, producer Mu-
nire Armstrong (Turkey)

11.Principles of Life, writer Razvan Radulescu, direc-
tor Radu Jude, producer Ada Solomon (Romania)

12.Tilt, writers Dimitar Kostantinov Kotzev, Borislav
Viktorov Chouchkov, director Viktor Viktorov
Chouchkov, producer Borislav Viktorov Chouchkov
(Bulgaria)

Last year’s winners and nominations are working toward com-
pletion of development. Among them are A Conversation with
Serafim by Romanian Silviu Purcarete, Cum in the Rye (aka
Kingdom of Rye) by Serbian Srdjan Dragojevic, Welcome
Aboard by Constantine Giannaris, and Asphyxiation by Turkey’s
Asli Ozge, which is produced by Fatih Akin, as well as the Bul-
garian production Queen Victoria, which has just received the
support of Media Plus and will be co-produced by Balkan Fund
regulars Karl Baumgartner and Thanassis Karathanos.



international market. Balkan cinema has
great potential and prospects, and the TIFF
is here to give it a chance in the interna-
tional market.’

The Balkan Fund projects will be pre-
sented to an international five-member ju-
ry, who, after the three-day workshop and
open discussion with each applicant, will
grant four out of the 12 projects a 10,000-
euro grant each, thus contributing to the
development of their scripts. In the mean-
time, the applicants will have the opportu-
nity to meet and discuss individually with a
selected number of film professionals such
as fund directors, producers, distributors
and sales agents who are specifically invit-
ed to Thessaloniki to attend the proceed-
ings of the Balkan Fund. 
The success of the Balkan Fund lies partly
in the open discussion/presentation meet-
ings with the international jury, which are
followed by fruitful individual co-develop-
ment and co-production meetings, sched-
uled for every participant with the repre-
sentatives of production and distribution
companies who participate in the work-
shop. Having said that, one of the main
goals of the Balkan Fund is for all nominat-
ed projects to benefit from their participa-

tion at the workshop, regardless of the ju-
ry’s decision on the awards, giving them
the opportunity to communicate and
present their ideas in the presence of in-
ternational film professionals who can
thus evaluate and eventually participate in
the conclusion of their film projects. 

With programs such as the Balkan
Fund, the city of Thessaloniki retains its po-
sition as one of the most important cultural
centers of Southeastern Europe, at least as
far as cinema and the important issue of
script development are concerned. It also
helps the Greek film industry, in the sense
that the nominated projects which belong
to the best Greek projects in development
at the moment are included in a greater in-
ternational context together with projects
of similar budget and production back-
ground. Furthermore, the Balkan Fund con-
tributes to the reconstitution of the Balkans,
a fact that is confirmed by the presence of
several representatives from political insti-
tutions. After the success of the first three
years and the positive response from the
international film industry, the Balkan Fund

workshop is undoubtedly one of the most
important events of the Thessaloniki Inter-
national Film Festival. 

Further, a new initiative, ‘Balkan Fund
Presents’ is being added this year to the
Balkan Fund. This year it will be a ‘Confer-
ence on European Screenwriting’ organized
in collaboration with the Federation of
Scriptwriters in Europe (FSE) and in associa-
tion with the Robert Bosch Stiftung and the
European Film Academy.

The conference will serve as a platform
to discuss the situation and profession of
European screenwriters as well as the na-
ture and state of European screenwriting at
a time of rapid change due to digitalization
and globalization. Screenwriters and repre-
sentatives of writers’ guilds from all over
Western and Eastern Europe will come to-
gether to discuss their art and the state of
the industry in relation to effective and rele-
vant storytelling for the screen.

Natassa Mastorakou is a journalist.
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On what merit does one judge a business

decision to expand to new markets or to join
forces with a peer organization? Can the highly
penetrated, mature Greek mobile market —
though still in a very dynamic growth mode —
sustain a viable upward trend, one that will se-
cure the sector’s and its operators’ future? 

Strategic decisions, especially when of
relative proportions, are often scrutinized and
criticized merely on face value. A closer —
and more insightful — look might just reveal
their true value. 

When, back in 2000, COSMOTE started
operations in Albania, its decision met with
skepticism from a part of the market. Last year
AMC, COSMOTE’s subsidiary in neighboring
Albania, posted revenues of 137.6 million eu-
ros with its profitability margins ranking
among the highest in Europe. 

Recently, in 2005, COSMOTE assumed yet
another challenge, by taking over
COSMOROM, OTE’s mobile telephony arm in
Romania, which had so far failed to penetrate
the local market. Voices against this move
were aired on this occasion as well. In record
time, COSMOTE Romania relaunched opera-
tions and within only a short period its pres-
ence was made evident in the Romanian mar-
ket. Having attracted over half a million cus-
tomers in six months, the company continues
to make significant inroads and is gaining an
increasing share of new subscribers. 

Similar business stories in Bulgaria and
the Former Yugoslav Republic of Macedonia
(FYROM) make up a diverse and interesting
portfolio, whose future success has played a
significant role in COSMOTE’s decision to ac-
quire Germanos. 

So what exactly is going on with the Ger-
manos acquisition by COSMOTE? 

To find out the truth, one just has to con-

nect all the parts of the story in the markets
where COSMOTE operates. Not many ob-
servers have grasped the undeclared battle for
the SE Europe market of 46 million subscribers
or the Greek operator’s plans to play a leading
role in the region. OTE’s offspring has grown
up and, with its revenues having reached 1.8
billion euros at COSMOTE Group level for 2005,
aspires to attract many more than the approx-
imately 10 million subscribers that it currently
has in SE Europe.

The boost that the acquisition is expected
to give to COSMOTE’s operations in the Balka-
ns cannot be ignored. Germanos is the sec-
ond-largest commercial network in Bulgaria
and among the largest in FYROM, while at the
same time it is rapidly developing in Romania,
where it is the most recognizable and estab-
lished brand in the sector, based on local re-
search. COSMOTE, having thoroughly ana-
lyzed the needs of each and every one of its
subsidiaries, weighed in favor of the decision
to go ahead with the Germanos deal. With this
move, COSMOTE acquires not only the largest
and fastest-growing retail network in the SE
Europe telecommunications and technology
market, but also the possibility to materialize
an aggressive strategy for expansion; through
the strong Germanos network in Greece, Ro-
mania, Bulgaria and FYROM, COSMOTE is
building a substantial lead over its competitors
in the region’s market. Following the acquisi-
tion, COSMOTE’s real challenge will be to find
the most efficient road to capitalizing on the
Germanos brand and its remarkable dynamics
in all respective markets. 

Though the deal has attracted attention,
not always for the reasons COSMOTE believed it
would, the operator is set on completing it and
moving on with its expansion plans. Standing in
contrast to the Cassandras is the majority of the
international investing community that has re-
ceived the news with a positive outlook. Major

investment groups, such as Morgan Stanley,
Deutsche Bank, DrKW and Marfin, have pointed
out the transaction’s ‘strategic sense’ or ‘insight-
ful’ character, while forecasting the acquisition’s
positive impact at all levels in the markets where
the COSMOTE Group operates. 

COSMOTE’s financial figures, steadily pos-
itive after the announcement of the transac-
tion, bear witness to the group’s growth track.
Through its performance, COSMOTE displays
its dynamics while anticipating that the Ger-
manos acquisition will add value from the very
first year of consolidation that will gradually in-
crease over the coming years. Forecasts con-
cerning the Germanos acquisition are also en-
dorsed by Lehman Brothers analysts, estimat-
ing that there will be a positive contribution of
8-10 percent in the profits per COSMOTE share
during the first three years.  

An opportunity lost is one that never exist-
ed in a fast-evolving and demanding global
market. COSMOTE has so far proved its ability to
adapt, move fast and progress. Maybe, just
maybe, it is worth giving the Greek mobile op-
erator the chance to prove whether the acquisi-
tion of Germanos will be yet another successful
venture in its history.

Marilena Fatsea is COSMOTE’s corporate

affairs director.

COSMOTE website: www.cosmote.gr

By Dr Marilena Fatsea

Cross-country decisions 
for predominance in a 46-million-customer market
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After years of talks and bargaining, the ‘common platform’ be-
tween the stock exchanges of Athens and Nicosia has come to fruition. On
October 30 the ASE-CSE common platform went online, giving direct
market participants in one exchange market the opportunity to become
easily active in the other. The trading functions of both markets run on
separate system installations of the same software. 

Through this first and unique venture in Europe, thousands of people
can now choose the stocks they prefer, enjoying the same speed, reliabil-
ity and, of course, safety in the execution of their orders. It should be men-
tioned that this is the result of the common technological infrastructure
and services provided by the two exchanges. 

The euro is the trading currency at the ASE and for CSE equities,
while Cypriot pounds remain the currency for CSE Corporate and
Government Bonds. 

The development and growth of the two exchanges will be helped
greatly by the common platform. In addition to the reduction in the cost
of investor participation, the functional and operational expenses of the
exchanges are reduced at the same time. It is estimated that in Athens
the reduction of cost will reach 10 percent, while in Nicosia it will fluc-
tuate up to 50 percent.

The common platform will strengthen the long-term and good coop-
eration of companies in the group of the ASE with the Cyprus Stock Ex-
change, giving at first the prospect of growth in the Balkans and later
more widely in Southeast Europe. Furthermore, it gives Cypriot companies
the opportunity to achieve a greater international presence.

After the signature of the final agreement, ASE Chairman Spyros
Kapralos stated: ‘This is an exceptionally important moment for us, for
the project that will boost the accessibility and liquidity of the
Greek and Cypriot capital market has become true. I believe
that all those who are looking for new investment

opportunities in reliable and efficient markets with low access costs are
now able to strengthen their presence in the Greek and Cypriot market,
taking advantage of the potentialities that the common platform offers.
I would like to thank the chairman, the general manager, the head of
the project, the managerial team and the staff of the Cyprus Stock Ex-
change and the Athens Stock Exchange for their hard work.’

CSE Chairman Akis Cleanthous pointed out that the completion of the
Common Platform is a main parameter for the full enforcement of the
CSE’s strategic plan 2003-2006 and expressed his satisfaction with the
achievement of all the CSE’s strategic goals, including the reformation of
the institution in Cyprus. 

Compiled by Dimitris Pappas

Sources: www.ase.gr / www.cse.com.cy/gr

Athens-Nicosia: 

A stock exchange alliance 

market view
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Two months before Bulgaria’s accession to the European

Union, the country has proven its ability to exploit every foreign in-
vestment opportunity to its advantage.

Greece’s neighbor ranked ninth in world foreign direct investment
(FDI) effectiveness in 2005. According to the World Investment Report
2006 of the UN Conference for Trade and Development (UNCTAD), the
total volume of FDI attracted by Bulgaria stood at 2.22 billion dollars.  

The United Nations
Development Program
(UNDP) resident repre-
sentative to Bulgaria,
Neil Buhne, said this is a
fact of utmost impor-
tance for Bulgaria and

its citizens’ future. He added that FDI constitutes almost 50 percent of
the gross fixed capital, but there are more challenges related to the
country’s forthcoming membership in the EU. For the period 1998-
2004, Bulgaria has attracted 226 million dollars in FDI for the tailoring
and textile industry, but with its accession, as Buhne explained, the
reason for the attractiveness of such investments — low-paid labor
— will disappear.

At the same time, Bulgaria was becoming an investor in other
countries, mainly in the Balkans, such as Turkey, Serbia, the Former
Yugoslav Republic of Macedonia (FYROM) and Romania. 

Furthermore, Bulgaria is a strategic choice for the attraction of for-
eign investment not only from Western countries, but also from
Eastern and Far Eastern countries such as Russia, China, Singapore and
Malaysia. 

Worldwide foreign direct investments for Southeast Europe and
the Commonwealth of Independent States in 2005 rose, for a second
consecutive year, by 29 percent and reached a record figure of 40 bil-
lion dollars. 

Dimitar Nikolov, representative of InvestBulgaria Agency, pointed
out that his country attracted almost 18 percent of its FDI from South-
east Europe in 2005. As he stressed, Bulgaria managed to secure 130
out of the 506 greenfield investments that were made in the region
last year. ‘With the proportion of direct foreign investments amounting
to 10.8 percent of the gross national product, Bulgaria is placed at the
top of the list of countries of Southeast Europe,’ remarked Nikolov. He
estimates that next year FDI could reach 3.5 billion dollars. 

The president of the Confederation of Employers and Industrialists
in Bulgaria, Ivo Prokoviev, explained that the reduction of the corporate
tax to 10 percent, as opposed to 15 percent last year, has had a definite
positive impact on the attraction of fresh foreign investments.

The Bulgarian miracle

Sources: www.ceibg.bg / www.unctad.orgSources: www.ceibg.bg / www.unctad.org
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How can a small Mediterranean country with not even 50 kilo-
meters of coastline increase its tourist numbers? Slovenia, which con-
trols 48 kilometers of the Adriatic coastline, has an intriguing answer:
Build an artificial island between the coastal towns of Koper and Izola. 

The island, one of the projects in Slovenia’s Development Strategy for
the period 2007-2023, is expected to be completed by 2020. The total
cost of this ambitious program is estimated at 100 million euros. The con-
struction will be financed mainly by European Union funds (60 million eu-
ros). The state will contribute 30 million euros, with the remaining 10
million coming from private investors. The island will have an area of
30,000 square meters, which will provide a setting for spa and wellness
tourism alongside entertainment facilities and a marina.

The spokeswoman for the Slovenian Ministry of Economy, Patricija
Sasek, said that the 3-meter-high island will be constructed from material
that will be left over from the construction of a nearby road tunnel. 

The only natural island in Slovenia is located on Lake Bled, a popular
mountain resort in the northwest of the country. 

Fifteen years after its independence, Slovenia has much to expect in
the area of tourism, as the number of foreign tourists visiting the country
so far this year has proven encouraging.  

In the first seven months of 2006 there were 1,369,250 tourist arrivals
who stayed in tourist accommodation in Slovenia and 4,341,275
overnight stays, which is 1 percent more than in the first seven months of
2005. More than 66 percent of overnight stays of foreign tourists were
made by arrivals from Italy (17 percent), Austria (15 percent), Germany
(14 percent), Croatia (8 percent), the United Kingdom (7 percent), Hun-
gary (3 percent) and the Russian Federation (2 percent).

The share of Slovenia’s gross domestic product from tourism cur-
rently stands at 5.5 percent. However, the government hopes to double
that figure by 2011.

A newborn island 
in the Adriatic Sea

Over the last two years, Serbia has proved to be one of the most
attractive places in Southeast Europe for foreign investment. Big enter-
prises and consortiums include Serbia in their business plans because it is
a nodal point in the Balkans. 

One of those big investments, which will boost the Serbian economy,
is the construction of a bioethanol plant in Zrenjanin. The Hungarian-US
consortium Biotech Energy will invest 500 million dollars in building the
plant, which is expected to be completed by the end of 2009. The project
is the largest greenfield investment in the region. According to the busi-
ness plan, 1,500 workers will be employed in the installations. 

The equipment of the factory will be the most technologically ad-
vanced of its kind in Europe and will process cereals into bioethanol, a
clean fuel which can be used in vehicles with internal combustion en-
gines instead of petrol and oil.  

One million tons of wheat and 500,000 tons of corn will be required
annually for the normal running of the plant. In fact, investors are count-
ing on raw materials from across Southeast Europe. It is estimated that
680,000 tons of bioethanol will be churned out each year. It will also pro-
duce 400,000 tons of biological animal feed and 100,000 tons of environ-
mentally friendly fertilizers. 

Zrenjanin Mayor Goran Knezevic characterized the construction a-
greement as ‘the undertaking of the century for this part of Serbia, as it
will mobilize most of the existing economic resources.’ 

Biotech Energy head Janos Racz mentioned the infrastructure which
will be developed along with the factory, such as a new port on the Begej
River that will connect Serbia’s road and rail network with Western
Europe, where bioethanol will be exported. 

Finally, it should be mentioned that European Union has issued the
Biofuels Directive that sets out that non-fossil fuels must account for 2
percent of its diesel market in 2005, a share which will increase to 5.75
percent in 2010 and 20 percent in 2020.

Environment 
and energy

Sources: www.mg.gov.si / www.slovenia-tourism.si Sources: htpp://europa.eu / www.eurativ.com



The Dragon Bridge

Ljubljana - Slovenia
photo: http://www.uvi.si
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The new 
energy puzzle
Politics & policies in SE Europe & the Black Sea

EU - Turkey : A time for contemplation 

and diplomacy...
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Greetings to Pamuk

‘Grbavica’ leads the way




